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The 'Veterans' series was inaugurated 5 years ago in Berlin with the “Veteran of the Iraq war 
facing the wall”, a criticism of the armed conflict unleashed by the West during our century and 
of the imperialism of the United States in its bid to recapture its global hegemony through 
violence. Since then, to date, this piece has been to the USA, the UK, Australia, Colombia, the 
Ukraine, Switzerland, Spain, Mexico and Israel. With each visit, the simple structure with its vast 
visual impact is recreated, adapting to the local context, yet at the same time referencing the 
long list of armed conflicts taking place all over the world. 	  
 
 
Sadly the list will never be complete. There are few corners of the earth, which are not exposed 
to the open wound of a recent conflict. The visual force of this piece lies in the simplicity of its 
structure, which contrasts with the diversity, and ambiguity of the responses and emotions it 
evokes. Although its anti-war message is clear, an open denouncement of our civilisation filters 
through. Contrary to popular belief, war today is not a product of barbarism, but more it seems 
to uphold the progress and the cultivation of our “advanced” democracies. 	  
 
 
Between July 8th and August 26th 2014 the conflict between Israel and Palestine reached an 
exceptional degree of inflammation when the Israeli army launched Operation Protective Edge 
across the territory of the Gaza Strip. Despite the fact that the stated target of the Israeli 
operation was the Islamic Resistance Movement (Hamas), the action led to the death of over 
2000 people, most of whom were civilians and a huge percentage of which were children. The 
figures vary according to the source and many of the dead were never identified. 	  
 
 
This piece is homage to the martyrs of Gaza and by extension to those of every war. It 
highlights the fact that behind the figures and political rhetoric the dead are real people with 
names and surnames; hopes and dreams cut short, whole families obliterated in the so-called 
defence of their country. The list also includes 70 Israeli dead, making no distinctions between 
victims. The reading attempts to follow a chronological order so it can also be understood as a 
story. It shuns any rhetorical artifice to reveal a reality in all its rawness, which calls on the 
imagination of the spectator to be reconstructed. The information was taken from the 
international Middle East Media Centre and Al Akhbar Beirut archives.	  
 
 
After graduating in Fine Arts at Madrid’s Complutense University, Santiago Sierra completed his 
artistic training in Hamburg, where he studied under professors F. E. Walter, S. Brown and B. J. 
Blume. His beginnings are linked to alternative art circuits in Spain's capital —El Ojo Atómico, 
Espacio P—although he would go on to considerably develop his career in Mexico (1995–2006) 
and Italy (2006–10). 
	  
	  
He has exhibited in museums and galleries all over the world and has also taken part in a 
number of biennials and art fairs. His work is represented at important galleries such as Helga 
de Alvear (Madrid), Lisson (London) and Prometeo (Milan). In 2010 he was awarded Spain's 
National Prize for Visual Arts, which he turned down. His work has always exerted a great 
influence on artistic literature and criticism. 
	  



	  
	  
	  
	  
Sierra’s oeuvre strives to reveal the perverse networks of power that inspire the alienation and 
exploitation of workers, the injustice of labour relations, the unequal distribution of wealth 
produced by capitalism, the deviance of work and money, and racial discrimination in a world 
scored with unidirectional (south-north) migratory flows. 
	  
	  
Revisiting and updating certain strategies characterising the Minimalism, Conceptual and 
Performance Art of the seventies, Sierra interrupts flows of capital and goods (Obstruction of 
Freeway With a Truck’s Trailer, 1998; Person Obstructing a Line of Containers, 2009); he hires 
labourers to reveal their precarious circumstances (20 Workers in a Ship’s Hold, 2001); he 
explores the mechanisms of racial segregation derived from economic inequalities (Hiring and 
Arrangement of 30 Workers in Relation to Their Skin Colour, 2002; Economical Study of The 
Skin of Caracans, 2006); and refutes the stories that legitimise a democracy based on state 
violence (Veterans of the Wars of Cambodia, Rwanda, Kosovo, Afghanistan and Iraq Facing the 
Corner, 2010–2; Los encargados, 2012). 
 
 
 
 
 
 


